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ISA'S CONTRIBLITION TO
HEARING DOGS FOR

DEAF PEOPLE

Isa, a chocolate coioured inongrel stray was
picked up off iire street and a,Copted by Hearing
Dogs For Deaf People .

Ttrere was lro indicaiion af ihe time that she
rvas pregnant. [t was not until sl".e was placed rvith
one of their doe 'socialisers' that it became
appalent Isa was shortly to present the charity
with new recruits ior their kennels.

trsa gave birtii io seven liealtliy puppies - three
male ind foiir female . Jenny l'loir frcrn the
charity said '"lsa is proving to be a very gcnod
mum and the puppies will stay with lrer until
they are six weeks old when they will be assessed
as to their suitatrility for training as hearing
dogs.

{rtrtt:r'e ,'tt'ti ttot':? --;.rr.r! l r.r h... f )r-lr.; i Ilttrt-,.)t,
! (( cca, L '-&l 9.4 33! 319 -rL tti ct( (_. ) (/r-+t (g La. /.r l r(

Htiw ilie firrul rLisirig is gir<ig,ressing
- tii tiie end r,f f{iti:eifther 2OO I

Why not a long lreekend in Lonclon?
Bring the Faanil3,"!

'the next Association r\nnual general tneeting u'ill Lre

on Sunday I Oth of [;ebruar)1, again at Pinewood Studios.
As membership ouiside of the iv{25 continues to grow.

the Corurcil., aiways aware iirai ih,;rse meinb€r's ar€
disadvantagecl regardinfi scre€nlngs anr-! gen*ral
i]r€tiings. realise thai in ihe neai' future decentralisation
of evenis ivill be imi:€rative .

f f-^_==.,.a.-_:ci. f!-^f t- !- fL^ frr*:rs-+ .r,! ,=rl*-, 4r-1 ^:-J^..tItr\A'EvEt1tilitt ) lrf tilE ILrrl-rrr sr.t !vil)'tt$i ctiiisi{Ici-
tuming the neKt AGI\,I into a long weekencl in I-andon
and nol onf3,cafch up with Ah,{PS affairs but all t}re ne\i/
capital's new tourist attractions as well.

The AGhf and Siistaining h4embers Shor+' on Sundal,
rnorning is reall," *'orth the journey Lln its oivn - ask any
of the mernbers u'ho attended this )/ear's eveni. It's a
great chance to meet up wiih colleagiies in all the crafts
<:f moving picture sound an'i a unique chance i<: meet
and talk with many of the manr,rfacturers and distributars
of the equipment yor: use"

Ii's als<i a ctiar-rce to vcice Joilr opinions ancl say hr:w
you want the Association t* progress. The ci:irrinli ACh,i
v.'il! sfart with an Extraordinarv General Meeting (EGVI)
to discuss constittrtional revisions, so if you're there y'ou
rvill be able to debate the issues.

The following are a few of the new tourist attractions.
Renieniber that is rrright l.ie a bit ctild out of doors in
l'ebruary but this is to )'our advanLage as tourist nun?bers
are dorn,n., making )tour participation in attraciions i-riiich
less hectic. Mcst of those listed are indoors sG weather is
nat necessarily a deterrent" However you can almost be
certain that the Sunday of the AGful will be fine and
sunny it's been like that for at least the past three years.

I-I,;tel accoltlmodaiiurr in Lorrdtin is i-rot cheap.
kcbably fhe besf value is tc be fbund r+'ith Travcl
i.odge. There are Travei Lodge nroiels in liford" Park
Royal. Wimbledon, Battersea, Docktands, [Iestcn and the-
City" Nightly roolns rates var)/ from f69.95 ro f79.75.
\Vinter weekend rates may be lower. To check and book
UBTUI 850 950. Privately run bed and breakfast places
will be cheape-r' of cuurse.

G* ritz taki, i; hrea!: i#{,{'!! en.jrtv iI. s

J

'F
The All,lPS Kennel Fund
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The London Frog Tour - A unique way to see
London. Genuine \'/orld War II amphibious
vehicles which take 30 passengers on an 80
minute tour of London's famolls sights by road
and then splash into the Thames for a trip on the
river to see the sights f rom a completely
different perspective. Information phone AzC
7928 3 t32

.ti' 4i, .:.--4..-,' ii'

Fly The London Eye - The big big wheel . From
inside its slowly revolving pods )/olr have a
vantage point which allows breathtaking views
ovcr thc whole of London at once. Run by
British Airways, the Eyr knows only airline
language. r-'ou have to 'check-in' half an hour
trefore boarding and the 'flighr' rakes 30
nrinutes. For inforrnaiion phone 0870 5C0O
6000 or book online at

w w w . ba-londoneye.co. uk

The Globe Theatre - On Thames Bankside, a couple of
hundred tneires away froin wirere the originai Shakespeareail
Globe Theatre stocd, iire recorlstructed theatre is the first
building in l-ondon to be given a thatched roof since the
Great Fire of 1666. Regular Shakesprgarearl and other
performances. lnformation about what's on 020 74Al 9919

There's Always the Buses - The Big Bus Co., winner of the
London Tourisi Board's -Sigiitseeing Bus oi the Year'
Att'at'd, opet'ates a nurttber of rouies takirrg in l-ontloli's
major sights and landmArks. Look out for their bus stops,
jump orr. buy a ticket and yolr can get off where you wish,
then later, pick up anothrer passing Big Bus Co bus to
continue your tour, or you can change route if you wish.
lnformation 020 7233 9533

+

ri,

{r

County Hall - Once the home of the Greater
London Council it now houses The London
Aquarium is next door where you will find all
sorts of exotic and stunning denizens of the
deep including sharks and giant rays. London
Aquariurn 020 7967 8007

Not Forgetting IMAX Bigger than Bradtbrd, ir's the UK's
largest cinema screen , the height of tlve double decker buses
and completely fills your field of vision. Atl the latest 2D and
3D productions arc on show on a repertory basis. For
programme details and booking 020 7902 1234
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A SLICE OF
(trILM) HISTORY

Even Alex's offer of free adnrission to anyone u,ho
ownecl a Rembranclt failed to stir up any puUlic
interest !

- The FiIm That Neuer was I, CI.AUDIUS
llr rtrdcr to recoup his losses and satisf y the

. The ycar-was 1933, ancl Ilungarian produccr Prurtenriat, Alex aeliileo i;;t;;.iui iii* *i,r,Alexander Korda felt on top_of ihc world. llis filnr, Iaughton ancl N,lcrle. fi" Jij"n"t wish ro lose

Tt::.!:::::,:,!.,/-0,,!l!,!::ry t7l//,starring{hartes . . r;rufrhtcur to HoLly*r,;;i f; in st)irr ;f r.,i* n..ylauglltoll' Lllsil Lflnchester and Merle Obcron, had contplex chamc:tci'Iaughtr.rn oai an intcllige*iactor.just.treen-prcmieted at the new Radio (lity Music Alex also wanted to fin?|-a-siarring rnli f"r[,r"i,l",Hall in New York t()_r"Pntrous applarrse,-Madc on a with whorn hc rvas falling in'iovc.-Wtrrnhc rial '
shoe.string hrrclgct at Isleworth studios it wenl on lo Rol*rt Gmves.s ,r,,u.,1 l,?iitittlitn nhout the R,rr,.,*rn
brcak box olf ice rccord.s week aftcr wcek, and^. .Erypgror at the birth of Christianity, ef.i i|toffi'n"
grogsgd over haH a Tillion pounds during its first had'the answer to both problems. The role ofrun! It was the first British film_to conqudr the Claudius posed an .no,irrour rhallenge forlaushton.
American market, and Charles Laughton was With Heniy VIII he had been 

"Ut. 
i.i"if.rq* ,oh;

awarded an Oscar. The LlEffi.:u :.:sd .rl?, ,1fl:---_=-=--::---:..J:.=-*:S_@frE.4ffi"..-,..,.,..^:"';.,.;.;.
Alex rerurned to ffi*Effi Fi::i',-i,: :j.:i': ::.'-'jiiss; 

ou.
Claudius was a puzzle.

Ili..,1iiUii+i:#'' ffiW ffi,fr H[T:,{u"rJt :1il,,1,,rranting_to lend him , E'it ,jtS- Htr*i*- '-ggi. ;:- I "rittG,;;ir"l5,'i""pi'i" ir.'.
mone). H9 h$ to find ftil{Zfih$in$Hp ,#,i,' I .y'i'' of rii' ""*t.'.-!["ia.o.anotherrolefor[&./ffiitB;y-'-|<-.,iairoinno"entaboutwomen.
Laugh.ton,.an_d n\f ilrilpjl_fili"{fi* y 2':S'| He_reLt d;;ia.dlt;";;;t.considered.King.L.earm\h#$,{ffi.,j,f.,,e/lt'i'1i*"ni"*.*u',r.,rry
put^tounjthes.ubjectt$irrslffi"$tn...*-upiedrunningtii'n.iu
ill^l:d:o:*nF:l.EffiHi'ffij:.:F=::h|-.=*oiL."yi"gilT.6"il'ir,.rejectedDonQui.tol"mE'''ilIffil.ii.-*Ty'.StageSruIr!;[;,;i"{;
becausehecouldnot l!ffi,rfiG1ffiffi I' J j fJ i "oilith.;""i*,i"ri"..rrvimagine'Laughtonin[ffi..#lw-.l,fi...,,d;Joverheads.Hedecidednotto
the leading role. 

-c't**t-ntrrgir,npluyrr,untswnhlil.raltuu'twsterlusAirrol* direct I, Claudius trimseii.
Tottlottse Lotfirec was Cleies) rn pnvate Ltlb oJ Henry Vttt " 

but felt that tfr"a" *oa too'
suggested, but Laughto.n could not be expected to much at stake to engage a minor English airecton Hego through the production acting on his knees. He found that Josef Vo"n Sternbe.g, *n;had pi"p"ii"ASpentSomemon-ths--rer.':'Iv|a'lEn"oi"t'.i"t'.i".ru."in
writinga_scriptfor " ffi.*,

-l r'ii3E le n3C CCi--e l.-li-*$trosc iilirj the subject was ' , . .-_.",'.4.'ilIfS;E'=:ffiif#t$ \{arlene. -{ter 'isited 
yon

dlopped. Atex had i ::f. f emr,,F_nqF.i', ';;'*6ffififl siernberg *itrr a uasrcet or
{.*uygwantedtomakea .: ..., .M't' li' TtT:- :' m fruitfroil Forrnumand
film about the great ld 

' 't ,b. W Masons ana ttre sciifi 
"r 

I,Dutchpainterffiq.,.ffiClatulius.UnknowntoAlex.
Rembrandt, who actuallv #'r+*,--1" 

t 
r,:." ''ffiiil von sternb.rg'r ibrt*La

bore a close Wi t,rTlh!;nn* , '.rEt car€er *u. onin" i""i|n.,
resemblance to i, ,'rFt$?e<tt/ and his affair with Muit"n"
laug.hton, and so ( $ " . 

:.r. al-most over. onty a box
Rembrandt it was. -=-,. .4{ ' ....Jj_:i .4j,.d office t it c"uiJ ,iuLG
quite enthusiastic and sat ele., xnrrtfien,ott the uunera.,:onplete u,,rh huLr. tr;rasses nn; u.Ear persuasion Von Sternbergfor hours studying ' -._... accepted trt" usign--LJ.
portraits.of the great T}n. H: even grew a When he heard that Alex was not going tlo airect the
moustache and trained it until it was exactly like picture Laughton was very upset, buT he"accepteJ Von
Re.mbrand.t's..l^aughton also learnt to draw and Sternberg who had befriende'd hinr in H"itr;;
paint, so that handling brushes in front of a canvas some yeirs earlier. Meanwhile he was trvin'e to fina u
was second nature. His own wife, Elsa lanchester, way o-.f portraying Claudius, and freqgeriti'-p-*i"O
was to play.Rembrandt's wife. Alex's brother around his troirsJaressed in a toga. gut nd,itutt"i'
Vincent designed some great sets, the best in his how hard he tried to find his waiiri"if,"!".t,-irrl
career. But the film, made at Alex's new Denham character baffled him. He got no help frori V;;
Studios, built with a loan from the Prudential, was a Sternberg, who regarded hTs inabititf to-.nnj,--'
resounding.comme^rc-ial failure. Atthough well ClaudiuJas a sign-of weakness. taulhton thought
made, the theme of the film was depresiing and that he'd found-the solution to Clau8ius; u"i"""in u
more like a museum piece, too heavy for fllmgoers. recording of the then Prince of Wales, but Alex would

6



not cotrsider any attempt to irnitate a member of
the Royal FamilY.

Whereas Alex-was ir patient and sympathetic
clirector, always off ering advice and moulding his

artistes into their roles' Von Sternberg was cold and

rJcrnanclirrg on the set rvitlr thc stylrr of a Pn-rssiatr

S(:rgr-ratrt-ma.iol'. He yas tlrc last director ttl wear a

rpeiiol costrultL:, and nln'ays appearerd dressecl itr
rirlirrg brccslles, t)olisFrcd ficld truots attd a Icnther
jackei, toppc:d off rvith a silk banclnnlla! Orrce
ifiootirrg begun, each dtry was torture for
Laughton. He tltrfted his lines, clri.e{ uP' ancl evctt
refrlfed to appear on the set. Receiving no

guidance at all from Von Sternbgrg, he sirnply
frandered about seeking inspiration. In an effort to
get something on film which was usable, Von
Sternberg had several sets erected and lit
simultaneously. He was becoming as distraught as

Laughton, whom he treated with disdain. He

thou-ght that a softer approach would be a mistake,
and hoped to shame Laughton into coming to

grips with the role. The result was disastrous.

'l'\rc nev,lv weds - Ale-r v'tlh lus nex' bntle l4erle Obcron

Von Sternberg's growing contempt made

Laughton even more nervous, and the entire cast
andirew watched in disbelief as the production
began to crumble. Alex was freqtrently_ called on to
the set to arbitrate between the raging Von
Sternberg and the despondent Laughtol,, who fled
from one set to another to escape his director! As
production costs soared with very little result, the

ilroduction attracted the attention of the men from
itre Pru, who were not used to financing
unprofitable ventures. It was obvious that
something had to be done.

Production of I, C laudius was suddenly halted by
a most dramatic incident. As Merle Oberon was
being driven to a costume fitting one. morning, the

studib car was involved in a crash and she was

thrown through the windscreen! She suffered

severe facial cuts and bad concussion, and Alex
thought she rvoulcl be scarred for life. He sootl can-le

to r*ilit. that here was a heavett sent opportunity to
dispose of 1, Clauttitls once and for all, artd

production was itnrnediately terrninated on the
grounds that t\{er'le c:ottlcl tlt) lotrgel' contirlue. Too
inuch furtagc had lreett shot with her in it to cvett
tfiigk <tl te-ihooting n,ith attotlrc,r letrcling ltrdy., so

Alcx rnerely clairned <ln insurance attd lel't tht: Pru to
pick up ttre tatr!' Afief /, C.'k.:tttclirs foldecl, Laughttltt went o[-[- to ['aris
t6 take the leacl in a Freuclr comedy, \/ott Stcrtttrerg
returnecl to Flollywoocl to pick up [ne threads o[' his

career and Atex drove up to town in his Rolls-Royce
to explain things to the Pru. Their huge investment
in him was based on the financial success in the
world market of one film , Henry VIII, a success

rvhich was never to be repeated. Alex was told that
the management of Dentiam Studios was to be taken
away from him' which in fact came ?l a great relief
instead of a disappointment. He could now
concentrate on what he enjoyed doing best,
producing and directing. He stitl retained his
penthouse at Claridges and his offices in Piccadilly,
but the subject of /, Clctuclirus remained an
inflammable one and was not talked about again.

Alex did not see Laughton for another 2O years,

by rvhich time he had not only married lVlerle
Oberon but divorced her as well! Alex's London
Film Productions are occasionally seen on television,
and there was great interest in the showing of the 

.

eclited footagebf /, Cluuclius, the first time any of it
had been seen in public. [t would have made a great

picture, but maybe it was destined to become the film
that never was 

JorN.,\r,DRI')

( 'lhken.lronr llrc memoir.s rt.f Pater Kordtt, Ale.Y':; ttepltctv)

PROTECT
TOUR CAR

a5fains{ the/I

Locks rnaybepicked or
iimmied. C-srs rnay be
Stolen inspite sf them

BUY HO THTEF EVER ATTEMPTED TO
STEAL A CAR WITH A MAN AT T|'IE WHEEL

lr ro llfellkc rud terrlfllot, tbrt nobody I foot r.try
cen toll lt trn't I roll, llvc Eru.
Whco not ln urg, thlr marvellour dovlce tr rtmply
dcilrttd. rnd pul under the reat. Errtly tptlrtrd
wlth your brub. or rutomrttc pubp. Prtcr tl6.

Ordcr lhrovgh yoyr dcalcr or direct froa
BOSCO. Ipc-, Akron, Ohio
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.IOHN MITCHEI,I. RECEIVES HIS MBE,
FROM HM QUEEN EI-IZARETH

W,4LTER IUI(IRCH 
'WTH 

HIS DOUBLE OSCARS

FOR THE ENGU.SH PATIENT ( IeeT)
SOUND AND EDITING

TRANCIS FORD COPPOLA DTRECTS THE CRE,ATION
OF HIS FAIUIOUS RUBICON BLEND

8

sIR (HONORARy.) SrryEN SPIELBERC



CAN YOU .,POT . &{P,q, ,SECRETAR Y?

THE P/NIIVOOD RTRTCORDII{G GA,VG

CO(,IN WOOD, DAVID :;TI:PHI',IJ-IO|/, .,rlAl/ BAPTI"ITII N'\ICHON
HOLI) AI-L'I'HE Acr.9 o,v 'I)ouBLtt DoIV,v' /A/ sourH olr FRAI{cr

( Pi<: DAVID APPLEBY)

"lt

:-h.

.S'HARROCK ON sTT WITH IITATT DAL,TON
AI/D THE ,VAf;RA t) ,,YOU HAVT' TO HAVE A GOOD DIAT-OGUE TRACK

To GEr A GooD F/|{AI. sor-/NDrRAcK" : NICHot.As {.ow\
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THEALLFffi'ff'Hg
Radio broadcasting expanded rapidly in the

1920s and cinema audiences began to decline, the
pulrlic prefer"ring ttrr, spoken word to thc silcnt
inragc:. [-ive acts were introdllcrerl into filnr

creating a fettcl between camera ancl souncl clepartnrepts
which lastecl for tnatly years. There were protlferls n,ith
overkritd (no limiters or qompressors in those days), hum
fl'onr the carbon al'cs, and birds which becarne trapprecl in
the sttrdio rtlol'. Sound editing was non exlstent so
evet'yflring hacf to tre recorrled at thc same tirle. Proper-ty
ilten slood ncflr ntifl'ollhoncs to nrstlc papet., st,r-i ke ,i
lllilfclt, 0f itttruducc f,oofstcps, a fechnilul l)or't'{rwecl frr'rrrrprogranln]cs tn at'l atterttl.lt to ilrcreasc box offir:e

takirrgs, trut it was arr
tll]crl sccrr'.[ llrat sourttl
filrrrs lvcrc ()r'r their
way. Somc producers
were sceptical arrcl

thougtrt that hearing
artistes speak rvoulcl
darnage the ears of the
audience, whilst many
of the silent stars
wondered if they
could gesticulate and
say lines of dialogue
at the same time.

The studios
inaugurated a crash
programme to find
out how many of their
contract artistes had a
voice which would
record sati sfactorily.

A recording stage
was acoustically
treated, and the artistes
called in one at a tinre.
Whilst the others
r,vaited nervously
outside., an assistant
would conle rushing

rlrclio. St:uclios put uI Lrarrragc, bal l$()r'ui
Lo_ keep low flying trirc:rali iiway, ancl t.e-
scirecluled the-*orking ,Joy l'r.oirr .5pnr
to 3ltttt since thcrc was less dr-rwnlorvrr
traffic drrring these trr-rrrrs.

Directors were sucldenly hamstrung
because,, after enjoying carnera
movement in silent filrns, the carnera
and operator were imprisonecl in a
soundproof boottr wirh a limited field
of vievr,. itvlany stage plays lvere filmecl
but they appeared lathei static, so
multiple carneras were used so that the
editor could construct a sequence
synchronised to a single soirnd track.
There were no ground rules for souncl
editing. One frustrated director at N,IGN,I
clragged the camera out of its booth and
covered it with blankets to deaclen the
noise. His action soon led to the design
of a camera blimp, mounted on a clofy
for tracking.

Script writers had yet to come to
terms with writing good screen
dialogue,, the result being often trite ancl
unconvincing. The effect of this was
that audiences roared rvith ltrughter!
Studio publlcity departments would

\ atltlounce a new
production as "Par[
Talking Pictul'e", then
"Mostly Talking Pictul'e",
and finally "All Talking
Picture". Warners' The
Ju:.: Singer (1927) was
only a part talking picture,
because when Al Jolsorr
finished his musical
numbers the film reverted
to being silent with
dialogue in sub-titles. The
first all talking picture was
The Light.s rf lvew Yrtrk
( 1928) which had
dialogue throughout its
entire length. It was also
the first picture to be

C AA,{ERA SO U N D - P ROO I, tiOO.rH .SA/?c AS.NC ALT.Y
KNOtytl A,i "t'Hti tc'E DO)('

completely rerecorded.

out and perhaps say "Wallace
Beery has a voice!" Among
the casualties were John
Gilbert, Ernil Jannings, Lillian
Gish and Buster Keaton.
survivors included John
Barrymore, Ronalcl Colernan,
Gary Cooper and Greta
Garbo. New actors and
actrcsses were brought in
from Broadway since they
were already used to acting
ancl speaking simultaneously.
These stage artistes were usecl
to projecting their voices in
live theatre and had no
experience of microphones,
so they appeared to be
shouting all the time. The silent artistes had not
been trained to speak and had squeaky voices by
cornparison.

For a while the sound man was the most
important man on the set, and since nobody knew
what he was up to in his recording r.oom he could
get away with anything: The first recording
systems lvere pretty basic and miclophones hacl to
b9 pogitioned as close to the artistes as possible
often hidden in a bowl of flowei's. Miciophones
suspended overhead caused numerous shldows
which the lighting cameraman had to eliminate,

IVIGN4 was the last studio to go over to sound in l9z9
with a musical call ed Brctuclwai, Melocl1,, which gained an
Oscar for Best Picture. The first British all-talking picrure
was Hitchcock's Blackmail (1929) which started as^a silent
film and switched to sound half way through. The female
lead was a young Czech girl named Anny Ondra, whose
English accent ivas appalling. So Hitchcock engaged an
British actress to stand by the side of the camer; tith a
second microphone, 

"vhilst 
Anny 'mimed' her lines. This

is believed to be the first use of sound 'clubbing'.
.lOt IN ALDRlli)
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CENTENARY OF WALT DISNEYS BIRTH
PICTURBS FROM THE EARLY DAYS OF MICKEY MOUSE

I.dIC]KEY'S I]EBI IT I92.9

WALT DISHEYS

ITEAt'tBoAT l{l LuE
WALT DISNEY AND FR.IE,I\D

V/ALT BOR}'.I DECDMBER SrH I90 I
nIf.aT\ T\flt-\f.\n rf Df,\D I E-nr r I f\laA
lJllf r r !J !jrr_ !_.!Y! !_rl_.s_ ! J ! I-1 ! Jr_lrll

BLIT N{ICKEY DIDN'T

PINTO COLVIG, O}JC,E A C{RC,LIS BARKER,
WHO DIDVCICES FOR MICKEY CARTOOI'JS.

HERE E}J{ITTING A HOWL,FOR. MICKEYS
CANINE FRIEND, PLLITC, WALT ALWAYS
DID THEVOICE CF MICKEY HI}.,!SE,LF

A]VD STILL TCDAY, THE 73-YDAR CLD
IyTOUSE iS GI.W]VG PI,trASI-TRE TO KIDS

- AJVD GRCWJVLIPS TOO

THE FIRST A}JIMATED CARTOO}J FILM WITH
SYNCHRO},IISED SOLIND. RECORDED O}{ POWERS

CINEPHONE. A GLOW LAN{P SOIJND-ON-FILM SYSTEM

ENI-ARGED FRAME FRCT'{ EARLY C,ARTOON
SHO\UNG CINEPHONE VARIABLE L}ENSITY TRACK

A A,1I TNIN EFFECTS SESSIO}J AT DISNEY STLIDIOSl-l r.-)\-rL, !\ | ,

(FOLEY NAME NOT YET I},I-/ENTED)

ll



B€. ites 4,

FICTION

KIDS'FICTION

CHzuSTMAS CHEtrR -
A TRADITTONAL WTNTER \,VARMER

- MULLEDWINE
To serve 6 - one bottle
red wine (preierably a
claret); 75ml port; 3
strips of orange skin
studded with a few
cloves; 2 cinnamon
sticks; 2 strips lemon
skin studded with a
few cloves;4
teaspoons of caster
sugar. Heat all the
ingredients together in
a non-corroctible pan
for a rninimum of !5
minutes. Serve hot.

A PARTY FAVOURITE - PoINSETTIA
A t-esrive champagne
cocktail suitable for
any time of the day oi'
night. t5ml of
Cointreau;Z0ml of
cranberry juice;
champagne to fill. Put
Cointrcau and
cranberry juice into a
charnpagne flute. Fiil
with champagne and
stir gently. Serve with
thirst inducing salty
nibbles.

MOCKTAIL FOR KIDS AND DRIVERS
_ PUSSYFOOT

A fun fruity non-
alcoholic drink
50ml cranberry juice;
50ml fresh orange
Jurce; 5Uml grapetrurt
juice; -50m1 pineapple
juice; large dash of
grenadine, Add all
ingredients to a shaker
with ice. Shake
sharply and strain into
a highball glass filled
with ice. Garnish with
a thin slice of orange
and serve with two
stlaws.



ENGLISH IS BEST
WOUTDN'T GIVE YOU TUPPENCE

FOR ALL THE REST

AI\4PS Hon Member Peter Da'ries" who lives in
,slvitzerland" thought mernbers in the ttK rvould he

interested in lhc fnllawing item.

{6 'r'he. Europeun (Jnktn c()mtnissioners l'tttve
announced that dgreement ha.s heen reu:lzed trt
aclupl English us the prelerced lunguuge Jir
Europeun cotntnunicutiuns, ruther thun Ger rruun,
whicli evus fize other pct,s.sihilit-j,. A,s pcirt ti'1t tlie
ne ilotiations, Her Majes},'s Gtn'ernrnerTt utlTssdeC
thst Englislt ,spelling ksd .sosEg r(Yrrn rtr,
improvetnent and has accepted a five-vear phased
plan _fo, what will be knctwn us EuroEnglish (Euro
,fo, shctrt). In the first year, 's' will he used instectd o.f
the soft 'c'. Sertainly, sivil sen'ants will resieve this
news with joy. Alstt, the lzurcl 'c' will he replucecl witii
'k'. lrd(tt only wili this kleur up kurfusioil, hut
rytpswriter,s kon ha';e {}ne Iess letter.

There will he grou,in7 puhlik enthusiasm in the
sekond veer, when the troublesotne 'ph' will be
replaced by '.f'. This will make words like |ftfiograf
20 per sent shorter.

In the third ycur, puhlik uksepturuse uf the new
spelling krin he e.rpektecl to reuclz the stctge wlrcrr
tnore komplikoted changes (rre possible.
Governments will enkourage the retnoval rf dotthle
letters, which have always hen a deterent to akurate
speling. AIso, al wil agre thnt the horible rnes of
silent 'e's in the languag is disgrusful, und thet;
wzuld go.

B), the fourtlz J€(tr, pecipl w'it he rcseptiv' trt .steps

suc'h as replusing 'tlz' hy ':,' ttnd 'w' by '1". Durini4
i.e ftfr.vear. :.e unesesorv 'o' ken be drctpd frorn vord"s
kontaining '()'. and similctr changas vud. of krtrs be
aplid to ozer komhinations o,f leters. After :is .fip ,ver.
ve vil hav u reli sensibl riten styl. Zer vil h no tnor
truhls or diJtkultis and evrivun vil hn t it e:i tu - -
understurrd ech lrier. Ze drern vit .finuti kuiz tru. ,,

Clearing up spelling anomalies in the English
language is perhaps a good idea. However if it were
to result in anything like the above it would do little
to help those non-English speakers who penned the
following collection of notices.

We take you hags und send thern in ull directions
Copenhagen airline office

You ere invitecl trt tuke utlv'ctrttuge r1f the
chamhermaid - Iapanese hotel notice

ktdies are requested rufi ftt hrtve chitdren in the hur
- cocktail bar in Norway

In the event ,rf .Itre clu vour utntrtst to ulurrn the porter
- hotel in Vienna

Sw,imrning is Jorhicklen in the absence r\f the saviour
- notice in French swimmittg pool

Laclies are not allrmed to he receit,ed in the client
room unless thut ludv is the wife rf the client - hotel
in Yemen

\fter I}prn the hotel ','isitoi's ti,t'€ not ullou,td tr> lii;i't
un\: c{isctts.\^r(}n.$ w'ith outsic[e yt.sirors tn tke room httt
cen have them in the c'efeteriu hull or restaltrunt
until l2pm - hotel in Yemen

Able ta speak only one language (Nevr' T.ealand
h,nglish) I talte rny hat off to those foreign persons
who wrote the above signs. They did at leasl rnake
clcar what wa$ intcnded,

Ilowever., those re$ponsible for the fcrllcwing
safety instnrr:l,ions shiruld have heerr more carEful
especially as for most of' them. English is their nafive
tongue.

Vlteari\g, a,f f/ris- gdr-ntent dtrcs nttt enuhte 'itiLt tu .t''lv- wa!'n!ns on child's Sunennan costume-"*'b

Wurning nxuy cuuse clrowsirzess - printed on the
label of l/yrrtl Sleep Aid

Do not clrive e car er operste machinery c$ter
taking this mLrture - warning on proprietary brand
of children's cough mixture.

lJrrr tu he u:;td .for the otl'ter IrJ'e - instructians or] a
food processor made in Japan

FX )F} .\ I,I ,[:N

WHATTHEY SAID:
The rnovie.r .sef the pattern. ctnd these people have

copied the rruryies - hctw dare we continue kt slutw
this kind oJ rnus.r dastructfum in rnrn'ie.s?
- Robert Altman, Director speaking about terrorism

As I hurtled throttgh space one thought kept
crossing my mincl - every pctrt of this capsule wus
supplied hy tlze ktwest biclder - John Glenn"
proneer astronaut

They, warct w'oftrerc with cute .for-'es. cute hottonts,
and nothing else in hetween - Kate Adie on what TV
bosses want from women reporters

When ! w'tt.t young,, u glimp,te rf petticoctt rn$de the
pulse rece snd c plunging cleevrfle rnsde the henrt
stop - Joan Bakewell. who has been investigating
censorship

Et'erYltrtd\; sturtetl duing it ^ raL'(irtl e.ret'Lttives,
bankers, tnilkttten. I tlnught, "This is terT uncool",
.Eo I stopped. - Sir Paul McCartney on giving up
cocalne-

No rnatter hrtw )t(tu edit Preth: Wrry77s11, Jnlicr
Roherfs is still a prostitltte - Ray Lines,of 'Clean
Flicks', whose Utah video shop does a roaring tnade
in films with sex and violence scenes edited out

Thi.s cnr i.s uh.vilutelt, unique s-yc€pt.for the one
behind it which is e.ractlv- the sam? - Murray Watker.
Formula I race commentator

I'nt ntfi ct hiiE.filrutplzile. I dttn't wulclz tn()vies a lot
frtr a hohhl,, I spend all m\: tirne wu{r'h_ing sporting
evsnts. Unli.ke movies l"ou can nevsr tell how
sprrting events a.re going to end - Michael Douglas,
film actor / producer-

l3



MOREMOVIE
CLICHES

Silenct:C Gun Shots A revolver can not be
silenccd tly s(:rewitrg a silencer to the front of the
barrel the scund f,x)ffis$ fir:m the gap betn'een the
framc and cylinder. Onl"*, closed breach weapons
can be silenced by nruzzling the barrel.

In a hand Bun fight when c,ne or thc othcr of ihc-
protagonists runs out of annrnuniticn, the gun goes
click, click, fjre actor then in frustration flrows the
gun at his opponent.

Sound iri space - racket ship sourrds and oil-re-r
sounds could not be heard in outer space owing to
lack of air to transmit them (screen writers please
note).

Any baby in a movie will inevitabiy wet or sick
on anyone who picks it up.

Anyone climbing on to the roof of a warehouse
will not b€ seen by anyone walking beneath. This
also applies to anyone hiding in a tree. Ii the good
guy is hiding on a roof or up a tree, the bad guy
will always stop directly underneath so that the
good guy can drop on him.

In a crime thriller when the hero knocks on a
partly open door the door will swing gently inwards
and there will be a dead body inside.

Every time someone uses a public address
microphone the announcement will start with a
squeal of feedback.

When the hero / heroine pursed by the killer
jumps in a car the car will refuse to start. There then
follows a series of shots - C.U. hero/heroine
sweating - focus pulled and zoom out to reveal
killer approaching C.U. hand on ignition key
sound of engine still failing to start. This sequence
of shots repeats as many times as necessary for
timing the killer's approach until - as killer reaches
the car, ignition fires and car pulls away with
screeching wheel spin.

When a woman gets into a car she rryill inevitably
have trouble starting ttre engine, her male partner
rvill tell her [o move over for him to try and the car
will start at his first turn of the k.y.

Plain female secretaries wearing horn rimmed
glasses with their hair tied up in a severe bun will
always at some point in the story remove their
spectacles, let down their hair and become the most
aftractive. sexy fernale in the rnovie.

ln car chases there is almost always a stack of
large carciboard boxes that one of the cars will
crash into scattering ihe boxes, that if they were full
would stop the car dead.

fuIovie heroes who fall frorn great heights land on
bushes or something soft tirat cushions their fall.
Villains land on skull cracking rocks or are impaled
on spiked fences if not in front of, speeding trains.

Judging by the ea-se with rviricir the luggage of
travelling actcrs and actresses is carried, the cases
are empty.

Shcppirrg lr<.r;n any grocery super rnarkct will
always be in a full carri.'r tr*g rlupported in tlre
ac:tress'/actcr's arrns rvith a French loaf sticking out.

In Arnerican m()vies, seedy hotel room.s always
have a neon sign outside the window that flashes on
and off' lighting up the depressing climly lit roonl.

In American court room dramas, the judge will
nowadays invariably be black. At a crucial poinr in
the trial he will adjourn the proceedings until
Monday morning at 9 o'clock, thus allowing the
defence or prosecutiori to get their act togetkrer.

In prison execution scripts, law authorities always
wait until a split second before the switch (usually u
two-pole knife-type) is pulled, to phone through the
reprieve. Shots cqt back and forth between the
priscn governor sitting by the phone - C.LI. the
large knife switch - C.LI. phone at death cell end
C.LI. hand on switch. C.LI. phone ringing - a warder
answers phone signals to man on switch - C.[J. hand
removed from switch.

Set designs rvhere artists are seen in an extericr
shot going up steps to a house entrance, when the
door is answered from inside tlrey step down into
the room.

Most Over-used Lines:
-Ve've got to talk" which however in American

movies is said as '"We've got to toc".
"I did what I had to do'', or he/she did what

he/she had to do.
"You've got to stop running away from

yourself' friendly advice given to he hero who
has been crossed in love or given up fighting for
his/her beliefs. Version two could be hero saying
"f 'm going to stop running" meaning he/she is
going to change attitude to !ife.

W.R"A"P
I was asked the other d"y whether there was any

truth in the story that appears to be going round
that the origin of the word 'wrap' (as in o'It's 

a
wrap, chaps!") was that it was an acronym for
'Wind Reel And Print". whater/er that may have
meant, I was unable to pronounce on this and
began to make enquiries. The majority of answers I
have received suggest that it referred to the
wrappirg of cables at the end of the day, and the
Cxford Engtish Dictionary has just this meaning: a
windrng up of flexible objects, as one of the
specialised definitions of Wrap, or ttre covering of
props.

I wonder if any AMPS members have more ideas
on the origin of that most favourite of words one
can hear?

\l('K t-L()1\ LRti
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ERIC PALMER HonAN{PS

Sadly, Eric Palmer died on 4th August 2001. He
was well known and respected for his long service as
Chief Projectionist at 3 Audley Square. Over a
period of more than forty years Eric work€d, first
with Gerry Cassidy during the days of the Audley
Square Preview Theatre, then continuing his good
work when Mayflower Studios took over the
building under my management in 1981.

Eric joined AMPS as an Associate Member in
1990 and was subsequently made an Honorary
Member upon his retlrement.

During his long career Eric
meeting a very large and
sophi sticated clientele
including numerous film
stars, pop stars, producers,
directors, editors and
technicians. He made it part
of his job to look after their
needs, using his natural charm
and humour. Eric also had
the ability to make them feel
at home, and his intuitive
nature allowed him to reach
just the right level of
approach.... he also had the
gift of knowing exactly how
to keep people huppy in a \

very discrete way.
If we consider that Eric

had the advantage of

t-7

began showing rushes, cutting copies and preview
shows as far back as 1955, it indicates that the flow
of product going through the facility over many
years was phenomenal.

ln those days the building belonged to Cubby
Broccoli and lrving Allen under the name of
Warwick Films. As wealthy Americans they designed
and built this luxury previ6w theatre in the basement
at 3 Audley Square, along with other 'indulgences'
such as a sauna. In those humble days a sauna was
unheard of.... Eric's story goes that on opening d"y

J after the usual celebratioirs-Irving and Cubby cJad in
their towels headed into the ohot' sauna
room....unbeknown to them the 'heat generating'
unit containing the stones (cold water is traditionally
poured on them to create 'humid heat'), was filled
with pebbles from a SusseK seaside beach.....it was
never quite clear eKactly how they got there ! But
when cold water was poured over them these
particular stones exploded sending bits of granite
flying in all directions like mini hand
grenades.....the mind boggles at the thought of
Cubby and lrving running for safety (naked?).

In it's heyday Warwick"boosted tlie iiting British
Film industry by producing a whole series of hit
films and brought over many American stars of the
1950160 €8, such as John Wayne, Gary Cooper,
Robert Mitchuffi, Rita Hayworth, Alan Ladd, Victor
Mature, Jack l-emmoil, Liz Taylor and many others.
They were frequently in and out of the viewing
theatre needing hospitality, and Eric helped provide
it! Parties were held there and the facility developed
a high profile for elite screenings and functions.

The Royal Family were regularly in attendance for
private screenings. Another favourite story of Eric's
*as the occasion- when the Queen and guests
attended a preview of the TV series about the real
Royal Family in the seventies. Her Majesty kicked
off one of her shoes during the show and due to the
slope of the floor it must have rolled down several
rows...Eric had to play 'Hunt the Royal Slipper' to
the amusement of the onlookers !

To add to the volume of work David Lean moved
into 3 Audley Square around 1961 to edit l-awrence
of Arabia and became a regular client in the viewing
theatre. The projection and technical quality had to
be nothing but 'the best'.....and Eric 'saw to it'.

The next phase was the James Bond period.
Producer Cubby Broccoli owned
the building and had offices
there with his associate Harry
Saltzman. In 1962 more cutting
rooms were opened on the
upper floors to edit the Bond
films 'in house'. This meant
that the preview theatre became
home for most of the post
production viewing on the early
Bond films. Dr No and Frorn
Russia With Love, followed by
Go ldfinger and Thunderhall.
Eric was kept very busy keeping
them happy !

Ttren came the Beatles film
production era around 19&165.
The Beatles with their then

manager Brian Epstein chose to adopt the Audley
Square venue as their screening room for rushes and
viewings for A Hard Day's Nrght followed by Help.
Tkris led to rregular feature film shows and parties for
the Beatles every Friday night...they and their friends
would show up for a 'mystery presentation'. Eric
took most of the responsibility for organising the
catering requirements as well as the technical
presentation.....and he revelled in all of it!

John Daly of Hemdale took over the building in
the 1970's and the Audley Square Theatre remained
popular because it provided a specialised service and
therefore always had the top clientele.

M"yflower Studios opened there in 1980 and
established a major change to the facility. The
viewing theatre and adjoining rooms were
successfully converted into a recording studio. The
quality of work remained prestigious and Eric
quickly adapted to the demands of high speed ADR.

Mayflower Studio soon became a favourite
throughout the industry and Eric's contribution was
more valuable than ever....as well as the technical
presentation he would look after the clients during
ttre long days in the studio and chat to the actors
while they waited to be 'called'. This helped to
create a friendly and relaxed atmosphere
contributing much to the high reputation of the
studio.

Eric was an intelligent, generous and considerate
man and he will always be remembered as a good
friend and a popular figure amongst his fellow
workers. He will be sadly missed.

LIONEL STRL!'TT
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THE BASgUtr FATHER CHRISTMAS
A long time ago there v/as a fairy who lived in the

woods of the Basque country, an area between north
east Spain and south west France. One day the fairy
found an abandoned baby in the bushes. She took-it
to a childless couple Iiving in the mountains , who
raised the baby as their own calling it EI Olenti,ero.
Some time later after the couple had died, the child
continued to live in the mountains, earning money by
selling coal found on the surface.

As he got older he began to make toys in his spare
ri'-o f^- ^rphaned children in a nearby town' and thefttrtv l\-rl \rt

inhabitants developed a deep affection for him. One
duy he saw a house in the tcrvn struck by lightning
and burst into flames. He dashed inside hoping to
rescue the childr€n' but was killed instantly by a
falling beam. But the fairy brought him back ro life
on one condition, that he must continue to make and
Jolir,6r. r^rrg tO the Clfildfen.Lrvrr vvr rvJ

Basque chlldren are raised on the tale of EI
Olenli,erCI, and over the )iears he has beccme the
Basque Father Christmas. Popular stories also tell hov,'
he was the coalman who lived in the mountains and
came down to announce the binh of Jesus. Whoever
he was, E! Olentzero arrives in all the Basque towns
every 24th December, vvearing a blue uniform and a
beret, often accompanied by carol singers singing in
the Basque language. He is much preferred tothe
more traditiona! Papa Noel dressed in red, who is
/r....n ..iAo'.oA f^ l-o fnn AmefiCan !v\_rrrJr,\Jvtivlu t\-' Lrt/ rl_,t\i 

''liluiir,6iii 
I^LINI AI l)ptr,-.l

'Ei Olentzero'

Ret! anC cuCtllv? No, he's a Coalman!

A FIAPPY AIVD PROSPEROTJS

2002
IT
tJ L-l

AI\4PS IVTEIVTBERS

--
SEE YOIJ AT THE AGM

&
SUST-AINING MEMBERS SHOW

STJI$DAY FEBRUARY IO-TH 2OA2

n A
II.

N NTT\fLI\ I-,,

T)TT]T]\ TY\ C1

^fU..E I\lJD

--*"""_J


