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Council Election
Results 1994

Seventy nine voting papers
were returned which was 26less
than in 1993. It's a pity that
more members don't make the
effort to return their papers in the
supplied reply paid envelope.
It's to be hoped that they steam
off and use the stamp; it would
be a shame if the PO got the 19p
without having to work for it.

The voting was as follows:
Kevin Brazier -20
RichardDaniel -4O
Rodney Glenn - 24
Sandy MacRae - 45
Ivan Sharrock - 53

Lionel Strutt - 59
Ken Weston - 50

Accordingly Lionel Strutt,
Ivan Shanock and Ken Weston
were re-elected and Sandy
MacRae elected to take the place
vacated by Alan Paley.

Con gratulations to those
elected and thanks to the
unsuccessful candidates. It's
hoped that they will try again.

Thanks are also due to Alan
Paley for his work on the
Council over the past three years

Council Officers For 1994

At the first Council Meeting after
the 1994 AGM, the Council re-
elected the following to serve as
officers for the current year:

Chair: Cerry Humphrevs
Vice Chair: BobAllen
Secretary : Lionel Strutt
Treasurer: Eddy Joseph

Membership Secretary:
Robin O'Donoshue

Bri an Hicken wil I ionEnueii-
assistant to the Secretary

Ath Annual General Meeting
& Extraordinary General Meeting

Pinewood Theatre 7 was once again the vcnue for
AMPS'AGM, this time coupled rvith the first ever
Extraordinary General Meeting called by the Council.

From l0AM onrvards there was a steady florv of members
arriving and taking tea or coffee in the Green Room adjacent
to Theatre 7.The half hour before the AGM is ahvays a very
popular part of the meeting. It gives members a chance to
meet up for an informal exchange of news, viervs and "Horv
are you's?". We really should have more informal meetings
like this; meetings without any special business to attend to,
just a mingling of members in a pleasant atmosphere.

Extraordinary General Meeting
Called by the Council to ask for a change to the

constitution Council Quorum Rule and to seek the opinion
of the membership regarding the grade of Associate Member.

The Chairman, Gerry Humphreys, explained to the
meeting that there had been two Council meetings in the
past year that had been inquorate. This had seriously held up
business and wasted the time of those Council members who
had been able to attend.

The rule calls for a Quorum of six of the l5 Council
members to be present but qualifies that it must be made up
of two from each of the crafts - Production Sound, Sound &
Music Editors and Post Production Sound. It is the craft
qualification that has caused the problem.

The inquorate meetings have been lvell attended but at
one meeting there was only one Production Sound member,
the absence of others due to lvork commitments and likewise
at the other meeting, only one Sound Editor.

The Council was asking to remove the crafi qualification
from the quorum rule and moved that the Council quorun"r
should be six of any of the Council members but that, should
there be any mattei of special importance to any one of the
crafts that were not represented by at least two members
present, then that matter would be held over until the next
meeting.

The meeting accepted the proposal without discussion
and voted unanimously to change the rule.

There were two reasons rvhy the Council rvished to
consult the meeting regarding Associate Membership. As
there have never been a large number of Associate Members,
perhaps if the qualification for Full Membership was reduced
and there lvas only one grade for membership, more
assistants would join. (Crmtinued over)



4th Annual General Meeting
& Extraordinary General Meeting continued

The other issue concerned qualifications. There
have been several applications where the applicant's
limited length of time in his present job barred him
from Full Membership but if he had applied in his
previous lower grade job he could have been a Full
Member. For example a production mixer who had
not got six years in the grade qualification would
only be offered Associate Membership. Had the
applicant applied as a boom operator of eight years
experience he would have been given Full
Membership.

Lengthy discussion revealed that those members
present certainly did not want any change in the Full
Membership qualifications nor any change in the
Associate Membership grade.

A suggestion that the subscription for Associate
Members be lower than that of Full Members was
raised but no recommendations were made.

Regarding the length of experience qualification
anomaly, the meeting said that there should be no
change in the wording of the rules but passed
unaminously a resolution proposed from the floor
that would give the Council leave to use its discretion
in situations where the length of service question
arises.

That concluded the business of the extraordinary
general meeting.

The 4th Annual General Meeting
The minutes of the 3rd AGM which had been

sent to members prior to the meeting were agreed
and signed by the Chairman as a correct record.

In his address, the Chairman outlined the
meetings, screenings and events that had taken place
in the past year. He thanked Twickenham and
Pinewood Studios along with De [-ane I-ea,
Magmasters and Mayflower for the Council Meeting
venues they had provided. He made special thanks to
Pinewood Studios for the Theatre 7 screenings and
to Graham Hartstone for arranging the shows.
He also thanked Lionel Strutt. Brian Hicken. Eddv
Joseph and Robin O'Donoghue for keeping the
finances, membership and administration in such
good order. Keith Spencer-Allen and Bob Allen
were also thanked for their work in producing the
Newsletter.

He congratulated Peter Musgrave and all who had
worked on producing the updated terminology
document now called 'Original Sound Track
Identification And Transfer Procedures'. All
members have been sent a copy and it will be
distributed to transfer trays, training establishments
and other sound organisations.

The Chairman hoped the coming year would see
an improvement on the work front and that the level
of the Associations activities would increase. The
working party on DAT levels was well under way and
in the late Spring a social event in the form of a river
boat disco trip has been arranged. It was also
planned to make another attempt to get a party

together to visit the Imax and Cineralna at the
Bradford Museum of Photographv. Cinema and
TV. These activities are all besides the regular
screening of top rate movies. technical meetings
and equipment demos.

Eddy Joseph in his financial report revealed thal
this year running costs had exceeded subscription
income necessitating the withdrawl from reserves
of approximately f200O. This still left a reasonable
amount in reserve but some form of extra fund
raising should soon be considered.

Part of the extra expenditure was due to the cost
of publishing the soundtrack identification booklet
and the purchase of a fax machine to assist Brian
Hicken.

Guest
speaker Kate
O'Connor,
the project
manager of
Skillset,
arrived at
11.30AM to
address the
meeting on
National
Vocational
Qualifications
(NVQs) and
Skillset's part
in the
training. She
outlined how
NVQ's
started, what
they meant
and gave a
full report on
the progress
so far.

There was
an excellent
Question and
Answer session. Kate in her replies was able to ease
the minds of those who were unhappy about the
assessment process. It is safe to say that all present
are now better informed and n-rore kindly disposed
towards the NVQ system.

Kate gave special thanks to Bob Allen for his
work and the time given to keeping feature film
sound aspects to the fore during the setting of the
industry standards.

The Chairman thanked Kate on behalf of the
members present who showed their appreciation
with a loud round of applause.

During the course of the meeting Brian Hicken
was busy opening the postal vote envelopes and
counting the votes for the election of the four
vacant council places. The results of the election
were announced at the end of the meeting and the
successful candidates con gratulated.

The meetins came to a close at 12.4O.

2

Botr Allen



II\TERIM
First Meeting of Working

REPORT
Party 6ll194

+ZB

+?6

+24

+??

+20

+18

' +tb
trlo +14

+1?

+10

ra
+6

14

+2

+o
lJ\€l

2.

4

Sonv l)-\R !'osle\
r) dBu =
,ins, Digiial Soundstalion Pl)2

l\lcler Dieilrl Digital
\leter .N{eter

DAT
LEVELS

Present: Patrick Heigham, Graham Hartstone, Rob James, Chris Munro, Graham Nieder, Nick Lowe

A lively meeting was held on Thursday 6th January at Twickenham Film Studios. The topic under
discussion was digital-to-analogue sound transfer and its attendant problems. The consensus was that the
committee should concentrate on defining a line-up standard for digital (in particular DAT) to analogue
transfer. Problem areas were defined as follows:

1/ Lack of understanding of analogue and digital metering in all their various guises.
Z Difficulty of accommodating the potentialty enormous dynamic range of DAT

and other digital formats on magnetic film.
3/ Different line-up levels used on analogue re-recorders throughout the industry.

The general feeling was
that to keep matters simple,
what was required was a
line-up procedure that could
be related to standard Nasra
line-up, a level which hal
been around for many years
and everyone seems to
understand. A line-up
standard of -18 (digital
metering) has been adopted
by the European
Broadcasting Union and
this is as good a starting
point as any. It is, however,
worth noting that across the
Atlantic, the SMPTE has
adopted a line-up standard
of -20. Provided that floor
mixers/sound recordists
regard this -18 line-up in the
same way as the Nagra -8
line-up that we all know and love, and modulate the track accordingly and providing the transfer bay then
re-records this track in a similar way to a Nagra transfer, all should be well. However it is apparent from
a graph produced at the meeting (see above) that the -18 digital line-up tone (on a Fostex DAT machine
anyway) is 4 dB higher than the standard Nagra line-up tone. This would seems to suggest that an
accurately modulated DAT track would have to be lowered by 4 dB relative to Nagra Line-up in the
transfer bay to achieve a nicely modded lump of mag. A complication arises here in that flux density
relative to output level differs from studio to studio - peak recording levels are therefore bound to be
different. In other words a re-recording made in one studio may, in absolute terms. playback higher or
lower in another studios. Worse, a track successfully transferred in one studio at a given level may end
up as an under or over modulated track if transferred elsewhere.

The decision was taken to do a bit of consumer research amongst prominent sound post production
facilities including Pinewood, Twickenham, Delta, De Lane Lea, Cine Lingual, Magmasters, Anvil,
Video London, Interact, Mobitrack, BBC, Granada. Central, Yorkshire and Meridian. A questionnaire
listing queries on peak flux level, Dolby level, type of metering used, Nagra line-up relative to that meter,
DAT line-up relative to that meter, is to be devised and sent, along with a DAT tape and a ll{inch tape to
the above facilities with the request that the DAT and the I 14 inch be transferred to 16mm centre track and
3-5 mm track I at 25 fps with no Dolby as if the said DAT and ll4 inch were actual rushes. The results
would, of course, be kept confidential and plotted on a graph. The decision was taken to ask Gerry
Humphreys to 'acquire' some sample DATs from a friendly manufacturer, and that Rob James should
'front' the letter to the various heads of sound. As yet no date has been set for a further meeting of the
committee.

Er:rope USA\'u vu
EIiC Europe Nagra
PPNI PPNI llodulometer
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A LETTER FROM
N-EW ZEALAI\D

Dear Bob
As is r.n1' custom, I begin w'ith an apology lilr thc long

silencc. At least I u'rite to somconc lvho has an appreciatitln tlf
thc hcctic naturc ol thc industry in rvhich u'c both rvork, str

i'm sure pu rvill understand.
This has been the busiest year I'r'e had lbr a long time, and

one in u'hich I have invested in nerv equipment. I bought a

hard disk editing s)'stem hence mt, requcst lbr the tapes ol-thc

AMPS seminar. Thanks for sending them. I find them reallv

informativc and reassuring in that problems q'e encounter hcre

are the same as an-vrvhere else.

In ansu'er to your question as to rvhat is going on in the

industry' hcre. At the beginning of thc year, I u'orked cln a film
called 'Absent Without Leave', directed by John l-;rlng, and

based on a true storl'<>f a loung soldicr's advcntures in NZ
during the n'ar u'hen he gcrcs AWOL. A nice film n'hich is

shortly' to screen on UK television; also in cinema*s. No sex tlr
violence, so it didn't get great reviews herc but it is an

enjoyable 1ilm.
Then there rvas a unique f'eature called 'Desperate

Remedies'. Unique in that it is one of the most

original films yet to be made here. Lorv budget, all
shot in a warehouse in Auckland, but it doesn't look
cheap. I'm quite pleased with the sound track on it
rvhich has a high music content. It's 83 minutes I
think, set vaguely in NZ in the 1860s. Worth a look

{br interest's sake.

Nert rvas a TV series called 'Brcad & Roses' (4x I

hour) u,hich is the autobic'rgraphy of Sonla Davies,

t-abour and l'eminist activist, norv retiring as an MP. It's set in

the 4O-50s

I have just started on a f-eature called 'Taking Libcrties'
directed by John Reid, starring Rul Steiger and tlvo other

Americans. It's a thriller - love stttry, and txe of the best ttl
c()mc out of NZ to date.

Currcntly shooting is 'Oncc Were Warriors', dirccted by

Lee Tamahori ;' Heavenly Creatures', directed by Peter Jackson ;

and a 35mrn TV series shixrting in Auckland carly this year

u,hich is four fcature length epics called 'Hercules'. I think the

latter is cntirellr overse&s money. No one secms quite surc

u,hethcr pK)st production is going to be herc or in thc US.

DAT secms here to stay. Tu'o leature recordists have ntlu'

b,ought the Fostex PD2, the time ct>de machine rvhich is $NZ
13,(nO (f5,U)()) here and even some producers arc specifying

DAT. I can hear you starting to snort at that but the reason is

simply video post pruiucticln. Thel' usc time ccxJe slates u'hich

l-lash a 3 or 4liectc f'rame ccxlc rcad out lbr the picture, rvhich

puts a t()nc on thc DAT at the samectxle point. Thc lllm
ncgativc is lransl'ened straight to tapc and edited eithcr tln t>l.l-

linc gear or thc neu' Avid digital editing systcm.

The NFU (norv Tclcvision) has an Australian hard disk

cditing system, built by Rogcr Savagc, which has an auto-

cornpilc t.acilitrr {'ctr s1'nc dialogue. The ltv;ation rushcs, il.

transl'errcd to 3-5 mag, havc the DAT time c<xlc t>n rccorded tln

track 3. Whcn the l'inc cut is rcached. thc cut dialclgue sync

track is transl'cncd to lhc hard disk u'ith thc time codc also

rccordcd. Thc machinc thcn ir^sks lirr the original DAT tapcs ttr

bc put in and it automatically compilcs all thc sl'nc rvith

ovcr-laps clc onto tu'o tracks. Thc dialoguc cdikrr thcn carr

cut and trim \\'itholrt havrng to phr srcalll asscmblc an1'

tracks. Dump-ol'l-is to multitrack l'or ntrring so lhcrc ts ntr

gcncratitx loss tr hatstu cr.

This cditing s)'stcm is callcd Editrackcr. lt's ['airll' nov
and not all thc bugs have becn o\ crc()mc vct. I halc onll
spcnt one dat'on it. but didn't likc it. It ttscs a plasma touch

scrccn rvhrch I think rs morc a stmmick than practical, but I
guess timc \\'ill tcll.

I bught Plo Trxrls, the Digidesign updatc o{'Sound
Dcsigner u,hich runs llrth a Mac. To mc it is a tnuch bcttcr
and morc r,ersatile svstcm than the abor c rrnd I am curre ntlt
using it ft>r the firsl timc on 'Taktng Libcrties'. Thc cutting

and building of cffects is amirzing, bl contparison n'ith 3-5

mag, and n hile I don't rule out thc pt>ssibilitl' of going ttr

mag for somc things, I am convcrtcd.

Thc rvhole svstcm cost me SNZ 3l.UX) (t12.3(X)) tt hich

includcd thc Mac, 1.3 GBy'tcs ttl'mcmttrt, colour tnonttor
etc, but I have tt> kcep up u'ith the timcs -or just l-adc arval'-
a long dissolr,e lo retiremcnt perhaps, and I'm not quite rcad,'-

for that 1'ct.
I set up the system at home and am nos able to do

complete soundtracks. irs ProTcxrls has automated miring,
digital EQ and runs n'ith time ccvJe, lcxked to video. I'r'e

realll'enlo-ved saunterin-e dou'nstairs to begin u'ork
instead of n'asting time travelling.

I have just s[arted the atmcls tracks for 'Taktng

Liberties'. Recorded just ol'er a minute of atmos int()

the Mac and it took just sir seconds to ltx)p lt,
seamless into 5 minutes. I'm dellnitell'converted!

I am looking lbnvard to hearing a demo oi Dolb-v

digital cinema sound. We nou hare the possibilitl'ol'
going digital all the n'a1 , ri ith thc possible cxception

of thc analogue mixing desk. Have I ou heard Dolb,v

Digital .vet?
The NZ cconom\: seems to be picking up a littlc

although a lot of people are not vet c:onvinced and put it
dorvn to election 1ear. There is a gron th in the ctnema

industry herc. The current trend is lbr the multipler complex

and man1, havc been built recentlr. You mal rcmember thc

James Smith st()rc ()n the corner of'Cuba and Manners strccts

in Wellington, rlhich \\'ils an institution lirr c>r'er l(X) 1'ears.
That st<-rrc has nrtrr closcd (ptxrr managcmcnt al'ter listing on

the strrk crchange) and Everard Cincmas arc buliding a livc
cinema multiplcx there. That rrrll makc thc third such

lircility in Wcllington all in thc f()()--3tx) scat sjze.

I can't think of'anv more gossip that might intcrcst vou

and rvork calls mc back
Kind Rcgards

Kit Rollings
Wellineton. Ncu Zcaland

About AMPS member Kit Rollings
During his time as a sound mixer, both location and
re-recording, with the New Zealand National Film
Unit, he created many excellent sound effects for the
documentary and short films he worked on. He is
now New Zealand's top sound editor and
considering his wide experience in all phases of
motion picture sound track production could well be
called a sound Designer' 

Bob Aten
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BELIEVE IT
.ORNOT! WHATET,Str, NWNEW?
People may think that the use of radio microphones to record motion picture dialogue

is a fairly recent innovation. During my research of the British Library Patent Archives
for patents pertaining to the technical development of talking pictures. I came across the
follorving fascinating application.

British patent No 107167 filed in 1917 by William Baldwin Vansize. a telegraph
engineer of 233 Broadway, Nerv York, USA, relates to the use of radio mics almost 50
years before they became a practical reality.
The text of the patent printed in this Newsletter has been edited to fit space available. If
any members would like a photocopy of the fuil pateni let me krrow and I'll send you orre.

Bob Allen

Apparatus for Recordine Co-related Light and Sound Variations
f his inr ention rclatcs trt recorcling light and sound efl'ects means lor inflecting the <tscillations rvith variations duc tcr

I w'hich are c6-related in time and significance, and the object sound waves, such as a telcphonc transmitter o{'thc micrrtphonc

9l'the invention is to record, in moving-picture [orm, as on a species. It is prel-erablc to employ, as a Part of this apparatus, a

l'ilm, photitgraphically, ccrl,ain moving, animate objocts or vacuum valve adapted for transmitting high lrequenc-v

individuals, and at the same time rccord on a sound-rccord oscillations. Also thcrc is a battery having an elcctrtt-motir e

mctlium anf intclligiblc sounds, whcther purcly vcrcal <lr purcly' firrce o1'about onc hundred volts, each cell is ol'diminutivc
music:al, 9r both, duc t<l said objects. This is donc by placing lbrm and light weight ol'the Plantc or Faurc type, and I'if t1

on cach mor,ing object indcpendcnt means lor transmitting such cclls, arranged in series, should supply about onc hundrcd

sound lhrough thc natural medium, or by Hcrtzian rvavcs, thus vcllts tt> the valve. The telephone transmittcr is included in ttr

making cach object absolutely indcpcndcnt ol'circuit asscriatcd s,ith the circuit and supported upttn l"he chcst ol' thc

conncctions or c()ntacts. Thc apparatus cmploycd includcs t>bject ol-individual. Therc is a battcry lilr hcating thc l'ilament

tclcphonic u'irelcss transmitting and rcc<trding dcviccs. in the vacuum, and rvhcn this battcrl is adjustcd ttt prtxluce a

To pnxluc:c thesc clcctrt>magnetic \\'ilvcs, cach r>bject ccrtain dcgree t>l'heat and thc battery and thc circuit cttnnccting

photographed, and cmitting sounds, is cquippcd rvith a portablc or associatcd u'ith thc valvc is so adjustcd as to causc thc Ialvc
tclcphonic u'irelcss transmitting apparatus. Bv this it is mcant kr oscillate, thc variation i>l'r'oice \\'aves ()r sr>und rvavcs duc t<r

to includc a gcncrator ol' high l-rcqucncy oscillatittns, and a thc micrgphgnc transmittcr l ill i nllcct thc rcsulting
(continued over)
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What Else Is Really New? (coilitwed)

oscrllatory discharge and as these oscillaticlns arc rudiatcd, therc
rcsults a corrcsponding wa\;e molion in thc ethcr.

Thc antenna at thc transmitting station or clbjecl., i{'used,
is, prclbrably in the filrm ol a u,ire of practically inr,isible
dimensions and cc'rlor, and projects a l-o<lt or trvo akx,e the

object. Thc lorver end of this antenna tcrminates in contacts
and these conlacts are adapted to engage a sheet metrl flcxtr clr
capacity. Thcse contacts are prel-erably placed in the soles ol'
the shoes of the individual,

In the arrangement of apparatus for rccording the sounds

due to the scvcral different objects or actors, in order Lo make
el{'ective use of the Hcrtzian oscillations, a rcceiving and

repcating stltions preferably located one-quarter to one-half
rvar,e length from the transmitter, that is to say, outside thc
enclosure or hall and from 120O to 2000 {'eet distant from the

transmitters: the transmitted sound variations are there
receir,ed, at the station, by a valve detector such has becn
described. A rl,ire circuit, prel-erably a complete ,metallic
circuit, is extended back to thc point s'here the sound record, in
close proximity to the picture record, is to bc made. The valve
detector is preferably connected a*s a form or species of repeater
or relal'betrveen the last-named circuit and thc radio receiving
circuit. This separate station is to provide for changes in
position and movement by the moving object, the estent of
movement, ordinarily, of the object being but a small part of
the entire distance separating the object from the receiving
station. If this provision were not made, retuning or re-
adjustment of the apparatus carried by the object or individual,
as said object moves about, might be necessary at intervals.

The accompanying drawings illustrate the invention.
Figure 1 shows apparatus employ'ed in recording the

movement and vocalization of trvo animate objccts or
individuals on a stage. Fig 2 shows in dotted, outline and

detail, the transmitting apparatus carried by each individual.
In Fig I trvo objects or individuals, 15 and 16, are shou'n on
stage; this stage has a metal or conducting surface or lloor, 17,

connected to earth, as shown at 25. each object, 15, 16, may
be provided rvith a rvire or antenna, 18, projecting slightly
above the head. This is fbrmed of small-gauge rvire and given a
color u'hich u,ill not. photograph eil-ectively, thc object being
to avoid its representation in the picture; the antenna, 18, is
connected in the circuit, 19, containing an inductance,32,
utilized as the secondary of an oscillation translkrrmer in senes

n,ith a microphone or current-r,arying telephone transmittcr,
20, carned on the chesl. o[ the individual, so that chest

vibrations arc el'l-ective to conl.rol the l.elephonrc Lransmission bv
transnritter,2(). The rvire 19. is bifurcated and ctlntinucd in I.u'<r

divisions,2l and 22, to contacts,13 and 24, plac:cd in thc
bottom of the shoe of the individual, so as to make contact rvith
thc metal flcxlr, 17. In addition to thc circuits dcscribed hcrc,
thcrc is cirrried by thc individual a r acuum valve, 26, having a
hcrt element, 2'7, and a c-old element. 28. u,ith an intcrmcdiatc
grid, 29; the hot element 27 is heated by a small dry battery, 3-5.

A batterl', 33, of sa1r, fiftv secondarl'elements ol'small sizc and
rveight ( l00V) , prcf'erably one or 1\\'o ounces per cell, is
connected in circuit betn'een thc cold element, 28, and the hot
element, 27. In this circuit is an inductance, 3 l, emplc.rved as a
pnmary of an oscillation transformer, and inductivel-v associated
rvith the secondary coil, 32. The third or grid element, 29, is rn a
branch circuit rvith six cells ol-battery, 34, connected to thc hot
element, and including an inductance, 30, i nductivell' assclciated
q,ith the coil, 31. The inductancc, 30 is adjustable and , n hen
propcrly'adlusted, the lcx:al circuils described, including the
valve, constitute a generator ol- hi gh frequencl' oscil lations.

On the stage I have shorvn a tripod supporting a c:amera, 12,

rvith a crank handle. 13. u,hen rotated clockrvise advances the
transparent film of sensitized surface upon rvhich the
photographic record is made., as is u'ell knorvn. Thc sound-
record medium is a tape of steel or a steel u,ire, like a piano
stnng shorvn at 10. A supply of this rvire is carried on a spool
and passes around a series of pullevs including a grooved pulley,
14. on a shaft with the crank. 13. so that rvhen the film is
advanced bv turning the crank, the sound-record medium, 10, is
advanced with it or in predetermined relation ;n may be

determined by varying the size of the pulley's.

At a point lrom one-quarter to one-half q'ave length distant
from the stage, 17, there is erected anv r.vell-knorvn Irom ol-

u,ireless antenna, 40. Included in its circuit is an an adjustablc
condenser, 41 , an inductance, 42., of adustable character, and a
ground connection.

It is to be noted that the sounds emitted bv the ob.;ects 15 and

16 are telephonically transmitted , b-v means of microphonc
transmitters like 20, and the high-llequencl' oscillations
generator, carried upon the person, as shou'n in Fig 2, to thc
antenna,4O, and are transmitted to the valve, thence through thc
metallic circuit 51,52, to the sound rccording magnet, 11, uhcre
the sounds are rccorded <.rn the n'ire 10, while a visible record is
photographically made upon the film ol-the camera, 12, in
cc>related order.

American Technical Books :

The High Cost in the UK
During my brou,sc around London book shops beforc

Christmas in the likelihcnd that I may see something to treat
mysell-tr>, I bccamc aware ol'the very high cost ol-American
technical publications.

In Foylcs thev rvcrc asking prrunds f or what rverc dollars
in the US. For example, "Thc Handbrook For Sound
Engineers; Thc New Audio Cyclopcdia is $99.95, troylcs
pricc is L9?..50. By my calculation, with the pound at present

being s'orth around $ 1.48 US, I makc thc conversion |rom
thc US price kr be f,(t1.53,'aL32.42 mark-up. All othcr
American audio books wcrc similarly priccd in pounds l'or
dollars. Evcn allow,ing lor shipping costs (no customs duty on
education:rl b,txrks) I think thc mark-up is cxccssivc cspocially
as thc Amcncan publishcd pricc allorvs lor rctail prol'it.

As I brou'sed on, I remembcrcd a leallet that I picked up at
the last APRS exhibition. It outlined a system lbr buying brxrks

in thc US at US published prices using crcdit cards tor pa)'mcnt.
Postage is ol.course extra but b1'surf'acc mail, thc chargc pcr
item seems mrxlerate and certainll leaves quite a lot ol'change
out ol'the f,32 saved on thc purchasc price ol-thc 'Audio
Cyclopedia' pro'iously mcnti<lned.

The organisation ofl-ering this scn'icc is Mir Btxlkshcll'ol'
G4{X) Hollis Strcct, No 12. Emcrvr illc, CA 94608, USA. Thcir
phcrne numbe r is (5 I0) 653 330'7 , lar (5 I 0) 653 -5 I 42. I l' any'

mcmbcrs tvould like l'ullcr details ol. this servicc, I would bc
plcascd to suppl;" thc inlirrmal.ion I havc.

Culpins Brxrkscarch lnternalitual of3827 Wcst 32nd
Avcnuc, Dcn't'cr, CO 13021 l, USA. phonc (3()3) 4-5-5 0317. is

anothcr organisation ol-lering much the samc scn icc.

Botr Allen
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ANIPS

SPRING
BOAT
TRIP

SATURDAY 21St MAY

Come and enjoy an evening
on Ctd Father Thames. The

boat will be leaving Windsor at
8.00pm for a three hour trip.
There will be a paying bar
seruing a wide range of

beverages and a'Fish & Chip'
supper served at the half way
point. A vegetarian alternative

will also be available. The
upper deck has a Disco for
dancing while those who
prefer a quieter time can

choose the saloon bar below
where you can sit, chat and

enjoy the scenary.

The cast of this delightful
evening will be €15 per

person.

lf you are interested please
send your cheque, made

payable to AMPS, to
Robin O'Donoghue,

Twickenham Film Studios,
The Barons, St Margarets,
Twickenham, Middx TWl

2AW. Write 'Boat Trip' on the
back of your cheque and you

ptace will be reserved.

All AMPS members and their
guests are welcome.

More information will be given
nearer the event

PEOPLE

O Rob James, apologies due to you Rob for calling you David in
the last Newsletter. Glad that it was you that attended the first DAT
Recording lrvels working party and not David James the brilliant
stills photographer.
C Congratulations to actors Sir Derek Jacobi and Donald
Plesance CBE, and to comedian Jimmy Tarbuck CBE who
were honoured in the Queen's 1994 New Year Awards.
O Lord Gowrie has been named as the new Chairman of the Arts
Council. Eight years ago he resigned from the post of Arts Minister
because he couldn't live in London on his salary of f33,O0O ayear.
Millions of us do, on a great deal less. your Lordship.
O Oliver Reed was cleared of blame for the 1986 accident in
which his stand-in Reg Princefell 12 feet from a balcony during
off-set hours while on location in the Seychelles for the movie
'Castaway'
O Ian Richardson, now well known for his line "You may think
that but I could not possibly comment" from 'The House of Cards'
and 'To Play the King' has received The Oldie magazine's 'Back To
Basics'Award - a dagger-shaped paper knife.
O Anthony Pitchers, a British inventor has filed a patent for a
dummy head that can be fitted to the back of a car seat giving the
illusion that the car is occupied. The real aim of the dummy is to
provide reassurance to anyone feeling vulnerable if they have to
drive alone at night. He also sees other uses too. If for instance the
dummy looked like a particular politician, the driver could release the
stress of traffic hold-ups by abusing it physically and verbally.

LEON THEREMIN 1896 . 1993

Leon Theremin, inventor of the Theremin musical instrument died
in Moscow during November of last year. He was 97.

Born in Russia and educated in music and physics, he developed
the synthetic music instrument that became known by his name
during the 1920's.

The Theremin used hand movements in the vicinity of an antenna,
which causing capacity changes enabled control of the pitch of an
oscillator , with a second antenna for volume control.

He spent some time in the USA during the 1920's and early 30's.
He was abducted by the KGB in 1938 and returned to Russia.
Accused and convicted of spreading anti-Soviet propaganda, he was
sent to Siberia.

In 1991 he returned to the USA to receive Stanford University's
Centennial Medal in recognition of his contribution to electronic
music.

The Theremin is. proba_bly best.kno_IL f9r its use to produce the
eerie recurring musical effect in Alfred Hitchcock's 1945 movie
'Spellbound'. Many rock music groups also used it to good effect.
Robert Moog built a Theremin while he was still at school and we
know what that led to' 

Bob Allen

This Ncrvslcttcr is publishcd by the Ass<rciation ol'Motion Picture Sound litr distribution to all mcmbcrs. AMPS can bc

contactcd thrt>ugh Brian Hickin, Thc AdministraLion Sccretary,2tl Knox Street, l-ondon WIH lFS. Mcmbcrship cnquirics to

Robin O'Donr>ghuc, AMPS Mcnrbcrship Sccretary, Tu,ickenham Film Studios, St Margarets, Tu,ickcnham, Middx TW I

24W. Any ct>mmunications rvith thc AMPS Nor.'slctl.cr should bc addresscd to Thc F-ditor. AMPS Ncu'slcttcr, Old Rrst Ol'l'icc

Cottagc, Old Post Ofl'icc Road, Chq'ingkrn, Sut'lirlk IP29 5RD.
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W:
* .SCHINDLERS LIST'

Members screening at
Pinewood Studios, Theatre 7

on Thursday 3rd March at
7 3A prv. Note early start due
to l90 mins running time.

Call Gordon Strong on 0753
656296 . Two seats per fully

paid-up member.

[g AIVIPS MEETING
A Presentation by Syco

Systems & Anvil Films of
the WaveFrame DCS by

Timeline
Sunday 13th March,loau
at Anvil Films, Denham
The WaveFrame is a cost
effective, comprehensive
digital editing hard disk
system designed for film

editors. Introducing the new
'Look & Feel" software.

Coffee and biscuits provided.

[g FORTHCOMING E\rENTS

MARCH 13 , BAT'TACRAFTAWARDS
MARCH 2l - ACADEI\TIYAWARDS
APRIL 24 - BAFTA PRODUCTION &

PERFORI4ANCE AWARDS

Dear Sir
David Wynne Jones' letter about his experience at

the Sony SDDS demonstration of 'ln'Ihe Line Of Fire'
was interesting on two accounts.

Firstly David seems to be blaming the Sony system for the
film being loud, sound coming from the wrong direction,
dialogue too loud and sibilance on the dubbed dialogue. All
this was true but please don't blame any of these new formats
for the above faults.

The Dolby, Universal and Sony systems give us Sound
Engineers a chance to make very good tracks. We don't have
to use the full frequency range all the time. Dialogue is always
better controlled in this respect whereas music can benefit
enormously fron the wider range. Similarly with FX. The
discrete stereo front speakers and stereo surround is of
immense benefit for atmospheres and the larger FX sequences,
but over-panned effects can be distracting as well as irritating.
Equally, the huge dynamic range, from complete silence to the
level David experienced at the 'ln the Line Of Fire' screening,
is available, though again should be treated with care and not
over used.

The digital formats give us the tools to do the job. If they
are misused it's not the fault of the system but of the operators.

Secondly David suggests that "The best sound is natural
untampered sound" and that in'In The Line Of Fire', "Every
scene in the movie, the soundtrack had been meddled with".

This is a very unfair assessment of the work of Post
Production Sound Editors and Mixers. I must remember the
next time I have an original track covered in camera noise,
lamp hums and floor creaks, not to tamper with it. Not to
mention the Sound Editors who often have to create complex
sequences for areas of the film shot mute.

I think we should remember that making a good sound
track involves three stages. Good original tracks, imaginative
sound editing and sympathetic re-recording

Robin O'Donoghue
Re-Recording Mixer

f L"tt";1
To Ifre
,LOLffiT

Twenty three year old Russian
student M.A. Abuslarmov studying
at Nottingham University, called to a
local hospital to translate for a non-
English speaking Russian with
breathing problems, told the doctors
"He has run out of breath climbing
the apples and pears" and "He
doesn't know where they have put
his whistle and flute"

Seems that he watched TV shows
to improve his conversational
English and from programmes such
as'Onlv Fools And Horse.l' and
'MiruJer' thought that Cockney
rhyming slang was present day
idiomatic English!

Buffeting At BAFTA
A enquiry by the trustees into a f,20,000 shortfall in the

accounts of the British Academy of Film & Television Arts has
resulted in the suspension of Tony Byrne, it's director. Mr
Byrne's solicitors say 'The terms of his departure are
confidential'.

BAFTA has a debt of f2.3 million. Besides membership
fees it relies on sponsorship and income from letting of the
conference facilities at the Piccadilly headquarters. These
sources of income have been hit by the current recession.

There was concern that this year's award ceremonies would
have to be called off. However Lloyds Bank have come to the
rescue with a three year f I .5 million deal.
Lloyds are to offer a prize for the most popular film of the year
to be decided by public poll organised through their 2000
branches. Other changes in the awards presentations proposed
by Lloyds are not being viewed favourably by the BAFfA
membership.

(The above item is based ()n u report
published in The Ohserver -1()/ | /91 )

Bob Allen 
-



I\EW HONORARY MEMBERS
The following are welcomed to AMPS

as Honorary Members

John Bramall Gordon Daniel
Winston Ryder George Stephenson

AT THE AGM
A plcasant surprise I had at the reccnt AGM r,vas

mccting up n,ith AMPS Honorary membcrs John H<xxi,
Bob Jones, John Mitchell and Lary Thompson. 11 was
grcat to see them; I r.vish I'd had more time to talk.

Thanks fclkrws lirr iurning ou{". I'm sure ail members
h<lpe that you had an enlolablc mrlrning and that you and
other Honorary members rvill tavour us rvith your
prcscnce at future mectings

Bob Allen

British TV Programme Exports
Exceed S150 Million a Year

Foreign Secrctary Douglas Hurd said rcccntly that
British culturc rvas rcady t<l takc on thc w<trld with
tclcvision lcading thc rvay as onc ol'the countrl"s brggcst
cxp(xts.

Hc told thc Diplomatic and Cornmonrvcaith Writcrs
Association in L-ondon that the Govcrnmcnt would d<l all
it coulcl t() rcmove unnecessarv rcstrictic>ns so that
culturul c\p()rts cnuld flourish.

Promiscs! Promiscsl
Bob Allen
('l'lte ttbove itent is based upott d rc( e nt reporl in'l'hc'l'itnes)

FOR SALE
lJ Nugrr;1.2, pilot & 3 inputs, tsN.{3 mixerr.\l'N DT{8 & lcather
case - f,1300: Nagra 4L, pilot. B\,{3 mixerrATNi DT-18 & leather case
- 1X-50; Nagra'l' I lrvin capstan instrumentation recorder rvith 8
spcds, 2x TIDR. lx DIF\41TIS\-rl'Ic]r4 - €l-5OC); Pt'rrr'cr supply for
abnve - f5OO: FI\4 Pilot kit for 45 T1C - L25O'. QSI-S I;\,I
Synchroniser - L25A)', Beyer I)T{tlheadphones - f l0O; 2xtl&11
Ilo IOOW speakers - f,2OO', TOA 30W R\,IS Ampliticr, mains/int
batteryiext 12\iDC - fit[;
New Equipment - Sanyo 9 incir video nxrnitor Bl\\r \t\1-5509, 9fi)
T\iL - fl,{O; CSSTimeCode ResolvcrSlnchroniser - 160O;

Sennheiser HD25 headphones, 70 ohm - f 109; 20\,1 Pm Quod / mic
cablcs - f30. All prices excludc \IAI.
\{ike llanis, Shepperton, 1'el: (fD32) 2:tl9+ft

f Signat Pnrcessors - Klark-]'cknik I)\716 digital dcla1,. one ini3
ou1, delays fronr O to 1.3 sccs in 2O micro scc stcps - l-Ifi):
Studiomaster II)l) I proeramnrablc clynamics pr(ressor. int mcmorics
for \lidi rccall - .L3-50; \icstal;ire slerc() conrp,'linrite r - .e l(X);
\iestal;ire stcrco eraphic liQ \\ith ntcmories ll20: .\l,R c()nncct()rs,
3(r0 rnalo/fcmale, unuscd - L220, I ligh qu:r.lit1' (iotham audio cablc,
6(X)m on lwo drums, 3 core doublcr shield, idcal Ior installation usc -
{l(r0. If intercstcd plcase call Keilh on (07-32) +53-537

WANTED
n l6Mlr4 Rccorder lirr sound translbrs. \lust be capablc ol'being
crystal locked. ..\lso nccds trr be adaplablc t() run stcrco plus linrccrxlc
lrack. l)lcase ring 071 229 ttl-5-5.

BUSY LINE
British Telccom's ncl scrvicc lbr delir cring vidco l'ilms ditu'n

phonc lincs n'ill be testcd during this Spnng. lt is e:laimcd that rvhcn
in llll opcration sr.rbscribcrs could havc a choicc of' 17()0 r'idcos on
t>1.[.cr at anv t>nc timc.

9

Letter
'10')-fle
EfitorDear Sir

A number of.itcms caught my e)'e rn Decembcr's interesting
and inliirmativc Ncri'sletter, among thcm Dar id Wvnne Joncs'
lctter on thc SDDS dcmo. Hc complains that all tixr of'ten the
tracks he shtxrts on location are under-utilised, if at all, in thc
l'inal relei,use soundtrack. I slmpathise u'ith this but can a^ssnrc

him that 'post prixluction cngineers' (presumablv Sound Editors
and Dubbing Mirers) do strive to makc bcst use ol'Irru-ation
lracks, be they svnc or u'ild. Alicr alt, if thc gocx.l stull'is to bc
lirund on the rushcs g,h), ltxrk lirr it elsovhere? Thc lact that they
ma,"- bc dropped in thc l'inal mix is r,cn often don'n to thc rvhim
ol'the dircctor.

Witli rcgard to the ADAT articlc, I uondcr rvhethcr -vitu have
c()mc acK)ss the A12 sy'nchnlniser that goes u'ith thc Alesis
ADAT'? This is a vcrl p()\\'crful timc-crxle sl nchroniscr rvhich
also acccpts 9-pin senal control and costs about t7ff). Thc
altcrnative is the Fostex RD8 (again an ADAT transport) rvhich
has an on-b,oard timecule svnchroniser / serial control I'acilitv and
costs around f4{X}0.

La-stly I rvould like to propose Norman King for Honorary
membership. Norman is a lormer ITN Head of Sound and
erstwhile MGM floormixer. He is something of an authority on
optical sound and is acti'r'e s ithin the BKSTS.

Nick Lowe
Upham, Hernpshire



I )onakl Alc xa nde r, I' nxlu cer
I)on ,Amtche ,,lctor
Leon Anrcs, Actor

.J os eil, A nkilry, Dircctor
Ii nile .4rdolino, Director
trf uron Ilagladi, Director

.l inun! Ilaklwirt, Cantera Operatutr
H al llartlet, I' ntducer

Sidney (Lord) Ilernstein,'11' M agnate
I'ercy Ililwell, I'rops
.lint Ilcrgess, Props

Ij ernaruI IJ re s s law, Actor
I)avful Brinn, Actor

.lanws Rrfulges, Director
Iloy Iludtl,Conposer

A nt ha n! Il urg e s s, W rite r
Ildyn orrd Burr, Actur
,loyce Carey, Actress

Sanmry Cahn, Song Wrfur
Leslie Charteris, Creator of 'The Saint'

C y ril C ollard, D irector
Kenneth Connor, Actor

Reg C o nnor, Productiott
.lohruie Cope, Set Crafi
Eddie C ons ts rttine, Actor
Iloh Crosby, Band Leader

Cyril Cusack, Actor
Joe De Ilita, last of 3 Stooges

Arth ur Dreilus s, Dire ctor
Ken England, Script Writer
I; edric o F e ltini, D ire ctor

Sas h F b her, I' roductintt. Sound M ixer
G e orge h- o w le r, D ire ctor

D mca n G ihhitts, D irecto r
I' e nelo pe G illiatt, Script W riter

END CREDITS 1993
M ic lne I ( | onlo tt, Dircctor

Lillis n ( ) i,r lt, Actress
Stew d rt ( ; ra il ge r, Acto r
.lantt Orecn, Writer
b'red ()w1nne,.4ctor

'l'ed Hawofth, Ar7 Director
Helen Hayes, Actress

Arulrey Hepbun\ Actress
Kie ran H it kcv. Dire ctor

Ken H ulges, Direcir of I'hotography
B iU H ockk y, It ihn l.ah'l'e chnic ia n

N ornwn,lacksot\ Csmers
Richanl Jordan, Actor

Aben Kawlel, Script Writer
Ruhy Keeler, Actress

Jack Knight, Footsteps Artitt
C harle s La nwnl, Dire cto r
Ely A l-arulau, Protlucer

Brandon l.ee, Actor
l'ed Lloytl, I'roduction

Myrna l.oy, Actress
Roger MacDougal, Script Writer

A lexa nde r (Sandy) M ac ke rulric k, Dire ctor
Victor Maddenr, Actor

.l ose p h Mankiewitz. Dire cto r
J anet M a rgolin, Actre t s

P hiltip M artc lI, M usictl I ) irector
D oris Ma ftin, C ontinu ity

A lerarulm M no a c hkine, I' rod uc e r
Jeff Morrow, Actor

Ric hard M urphy, Script W riterl Dire cto r
Stanley M y ers, C ornposer

.l can N egulesco, I)ire ctor
ll a tte r N e *' nw n, S cript W rite r

Le s lie N ornw rt, D ire ctor
C hrirtia n N y hy, Directorl lit{itor

I ) iete r I' la ge, W illlife C a me ra I Dbe cto r
B i I I I' e rry, P rrxlttctiott

Jinnry I'erry, Room Operator
trfary I'hilhin, Actress

.l ack Priestley, I)irector of Photography
Vincet$ I'rice. Actor
River l'hoenix, Actor

C kr ude Re noir, D ire ctor of P hotograp hy
Cesar llomero, Actor

Dorothy Reier, Actress
Chithu Ryu,Actor

Ric lurul Sale, \l itc rl Dire dor
Leo Sakin,Aniltator

Elliot Scofr, Production Designer
I re ne Sharass, Costu me De signc r

Ilay Sharkey, Actor
AIe xis Smith, Actress
A,tt'Jl Sten,Actress

Le o n'[' h e re nin, Ii le ctro nie M us it: I rtr e n to r
G e ra kl T ho nn s, Director

AnttT'odd, Actress
A le xa rul re'l' ra u n er, A ft D ire ctor

Iive l.r" n V e na ble, M ode I for C olumbia'" I Actre s s
H e rve V ilkc haizt, Actor

S a nt Wa nauwke r, Actorl Dbector
Arleen Whcla n, Actress

William Wigle y, Stagehand
Ric ha rd ll ords w orth, A ctor

J immy Wright 0 BE, Camemmanl Producer
F ra nk 7,a ppn, Composerl Director
PauI D Zimnernant, Script Editor

Sash Fisher
'l'lv 

Jbl.lowtng triblue is.ft'om a. rercnt editbt? (l 'Stage S<:reen &
Rudio . ()ur thank-s to l::ditor Jani<'e'lurnerJbr pennission lo print it
fttr mernbers u'lto nrur lutve rnissed it in the BI:CTU .lournal

Sash liisher dred in Scptclnbc:r last lcrar at the age of 90. ,'\

promine n{ mcml}er of thc ;\Cl'["]' in its carll' vears, Sash

l;isher nas a highll' resarded s()und technician with I\,1(i1\{ at

I'jlstrcc and (linccilta in lLtime. r\lthough I nas nol
privilcgcd 1o rnccrt him until 1976, nt-v.' rxrrk a1 (ltnccttta

duling the cightics introduccd mc to man) of his l}icnds and
assrrciatcs rr'ho lcli ntc in no tlottbl as 1() the grcat rcsl)ect

thcr lrad lirr liini.
Sash l;isher lccl a t'crr] cokrurlttl lilc. I [c, \\as a na!'lll cadct

aboard thc liatllcship l)otcrnpkin at thc oulblcak ol'1hc
I{ussian ltc:r'r>lrrtron and mardc a dramatic cscapc: lrt>nr the

c\)unlr\. Irr thc carll, thir{ics he, w'orkccl lirr (blumbia
llecords, carr)'ing or-lt a nr:ti()r c()nlnlissi()ll into liilk mustc

that kxrk him lo.lavr. the Iiar lirst and \liddlc liast.
ln thc Sccond \\rorld rvar hc -joined the ltN\/l{ and

spccialiscd in '\sdic Submarincr l)ctcction. Ilis widcr

krxlrlcdge ol'Slav languagcs also lcd him to spcnd tiurc as a

Liason ( )l-l-iccr to \{ i:rh:r lov iclr, s huttli ng trctwcclr'['lranto
and Yugoslavia. I Ic rr'as awilrdcd sc:ve)n nlcdals in illl,
includirrg'l'lrc \\'hitc Iiitglc hr l)elcr ol Yttgoslavia-

:\ltcr demobilisatiorr Sash liishcr joincd V[(iN'l ancl

rvtrrkctl ()n such lilnrs as llett Ht.u','l'lt<' Sttolts o.l

K i ! i t t Ltr tr j a nt, I )a u u I I r u ru r r.<' l, lk t nu' o At r tl .l u I i e t, I )(.)( t o t'

llrir.'ttgo and tltc I'ink I'utrllpr scries.
\{anr rvill rcmornbor Sash as a grcut characlcr and u splcndid
rlc()nlcur. Ilc rvill bc s:r<llv nrisscd bv his lhnrilv:urtl his
ll'icrrds irlikc.

'l onr 'l ollcr'

I993 TOP BOX OFF'ICE. E.ARNERS

Film Reccipts 1993 Rclqxc 1993

l/ Jurassic Park $337.832,(X)-5 -lunc

2/ Thc Fugativc $179.2-57.409 Aug

3/ Thc Firm :l,l-58.34(),291 Junc

4/ Slccplcss ln Scattlc $ 126.490. l3'1 Junc

-5l Aladdin $lltt.l0-5.44-5 Nor '94

(r/ lndcccnt Proposal $106.614.0-5c) April
'71 ln'I-he Linc Ol ljirc $ l()1.143.87.1 -luly'

t{/ Mrs Doubtf ir-c $89. l9c),ti99 Nov

9/ Clil'lhangcr $84.049.1 I I Ma)

lO/ A lrcrr Crxrd Mcn :b7t<.lll.3-1 I Dcc'!)f

Top 10: UK

Film Receipts 1993 Relczusc 1993

l/ Jurassic Park $68.914,ti38 Jull'

2l Thc BixJlgu:Lrd $j21,704.3()2 Dcc '9')

3i The Fugative $2(\,723,0?9 Scpt

4/ lndcccnt Proposai $17,-5q),9 12 Ma]'

5/ Bram Stokcr's Dracula $ 17,091 ,674 -lan

6/ Slccplcss In Scalrlc $13,93t3.059 Scpr

7/ Clil'f'hangcr $ 13,614,719 Junc

U/ A Fol Grxrd Mcn lil2,.1-56.60-5 Jan

9/ Aladdin $ ll.()87.404 Nor

lo/ Thc Jtrnglc Btxrk $ 10,97-5.663 March

r0


